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Quest for self in 66The Beet Queen" by
Louies Erdrich

10
R Kaliyaperumal*

Louise Erdrich (1954) is one ofthe predominantNative
American writers of the previous fifteen years and one of the
most comprehensive and promising novelists ofany heritage now
working in the United States. Her fiction has received many
awards and has attracted a loyal readership among lay as well
as academic readers. Erdrich's ability in developing and
constructing fictional characters is a primary part ofher success
as a creator. She will fruitfully be in comparison with William
Faulkner, who peopled the imaginary Yoknapatawpha County in
Mississippi with a rich form of men and ladies of a couple of
races. Similarly, in what we would call the Matchimanito saga
ofher first fivenovels, Erdrich has created an imaginaryvicinity
established round her fictional North Dakota reservation, whose
heart is Matchimanito Lake, and peopled it with a assorted staff
ofmen and women ofwhite,Indian, and blended-blood heritage.

The focal assignment for each of Louise Erdrich's
characters is to add to their own particular personalrty, a feeling
of whatever consistency exists inside and around them. This
assignment regularly includes finding who their introduction to
the world folks are and figuring out how to mold their lives out of
diverse social customs, picking components from each. Erdrich
examines this 'o choosing proceSs," observing that, * You look
back and say, 'Who am I from?'You must question. You must
make certain choices. You're able to. And it's a blessing and it,s
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a curse" (Pearlman 101). The disclosure oftheir guardians and
legacies gives Erdrich's characters an establishment, a
groundedness that permits them to wander out and to return.

Inquiries ofbirthplace, force, and legacy are more vague
intheAdare family, who are therelatives ofPolish and Gennan
workers. Dissimilar to Pauline, Marie, and, Zeld4who endeavor
to deny their legacy, the Adares appear to have no legacy. The
nonattendance ofthe "establishing impact" which family history
gives causes the individuals from this familyAdelaide, Karl, and
Mary- -to sway between urges to flight and the yearning to put
downroots.

The Adare family is without a characterizing history.
Adelaide's guardians are not said, and Erdrich just infers that
she was raised by her sister Fritzie (BQ 28).In l929,when
Adelaide's hitched partner, Mr. Ober,20 kicks the bucket,
abandoning her pregnant, with two youngsters, no pay, and no
home, she moves to Minneapolis, where she accepts that that
"with her figure and good looks, she could find work in a
fashionable store"( 7). Having no occupation preparing or work
experience, Adelaide is not able to help her kids in the
Minneapolis of the Depression.

Her baby blues gloom is severe to the point that she
declines to give the kid infant a nrune, subsequently preventing
him that source from securing power, and even considers
murdering the kid: "I should let it die," she muses, "I could bury
it out back in the lot" ( 9).Her little girl Mary serves as overseer
forthe infant, keeping in mindAdelaide does nourish and dress
him, she never does, in any case, give the child a name. Only
one month after his introduction to the world, Adelaide
relinquishes her kids, taking off with the "Incomparable Omar,"
a trick pilot.
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The main attributes that Adelaide provides for her
youngsters, whether through hereditary qualities or by case, are
reflected in Karl's delicacy, feeling of offense, and propensity to
flight; actually, the majority of Karl, Mary, and Jude,s close to
home characteristics and strategies for survival mirror the impact
of the individuals who take them in after their mom,s flight. t
Mr. Ober is more likely than not German and despite the fact
thatpundits cause Mary's paternityto be reinvestigated, there is
no proof to propose that he is not the kids, dad as Adelaide
claims.l rhe one individual who does take afterAdelaide is her
niece Sita, whose experience parallels Adelaide,s- -she rejects
the effortlessness and harshness of her family and the town of
Argus and goes off to the crty to discover work in an elegant
retail establishment. Like Adelaide, Sita gets included in a
deadlock issue with awedded man. However, unlikeAdelaide,
Sita remembers her error and comes back to Blue Mound, a
town close Argus. Still, Sita is porhayed as defenseless and
sterile, and she experiences passionate shakiness in the most
recent years of her life, in the end submitting suicide.

Desiring security after her momAdelaide,s flight, Mary
settles in with her maternal relatives and promises that she will
get to be become "essential to them all, so depended on that
they could never send me off'( l9). Although she tries not to
remember her family, she is tormented by longing for them.

KarlAdare, Mary's sibling additionally finds a supportive
mother afterAdelaide's flight. After a gay person experience on
the train with a wanderer named Giles, Karl is squashed when
Giles demands that, "[the sexual exchange] wasn,t anything. . .
It happens. Don't get all worked up over it, okay?. (25).After.
pondering these words, Karl bounced from the train, ..quick and
light as a deef'(26). Erdrich's reference to a deer strengthens
the picture of Karl as a ladylike character.
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The extreme physical wounds thatKarl manages after
his jump are mended by Fleur Pillager, whose course as a
merchant brings her all over the railroad tracks. Under her care,
Karl's personality starts to be reshaped, as Erdrich symbolizes
by his seeing himself in the "twin silver mirrors" that are Fleur's
hoops. Since Erdrich perspectives moms as mirrors of character
to their kids, this picture oftwin mirrors clarifies Karl's apparently
opposing nature - - he is depicted as both Jesus and Satan, hetero
and gay person.

Likewise from Fleur, Karl finds out about
persuasiveness, which later furns into his profession. When he
is physically recuperated, Fleur drops him offat the religious
community. In spite of the fact that he had become joined to
her, he admits, "I'd been cast offso many times that by then it
didn't matter. . . . So this time I simply sat still until the next
person took charge ofme" ( 55). By this point Karl's personality
is fragmented to the point that he appears sad of discovering
congruity in his life.

Adelaide's third youngster, the month-old infant, is taken
by an outsider who guarantees to encourage the child and return
him. In the segment entitled "Salvage," the child has been
received bythe man and his wife, Martin and Catherine Miller,
whose baby had passed on only a couple of days before
Adelaide's departure. They name the infant Jude "after the
patron saint oflost causes, lost hopes, and last-ditch resorts"
( 45) ,and he appears to comply wiltr this name, and its specialist
part in the congregation, as his essential character.

In 1941, at an occasion called the "Vagrant's Picnic,"
Adelaide's two ehildren go up against one another. Jude is
working at an angling diversion, and Karl, by one means or
another perceiving Jude as his sibling, releases the prizes he

offers as "crap." Then he jeers at the boy, "You're a piece of
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crap too." Jude, near tears, seems to concede to Karl and agrees.
"I'm crap," he whispers. Karl laughs and responds, ..Just like
your mother. Now who am I?"'You,re the devil, the boy replies
(82).

Erdrich uncovers minimal in the novel about the Millers
as folks; therefore, the roots ofJude,s profound feeling he could
call his own uselessness are misty. His mom,s dismissal ofhim
and inability to give him the force of a name are two crippling
variables, yet his selection by anxious folks would appear to adjust
forthis earlyhardship.Ivlaybe his childhood inthe catholic church
has just served to strengthen and help him to remember his
agonizing early experience.

Of the three Adare kids, Karl stands out to tum into a
guardian. After his short issue with Celestine James, the tyke
that outcomes is raised by the odd trio of her mom, Celestine,
her auntie, Mary, and her guardiarl Wallace pfef, a group pioneer
who has had a sexual association with Karl. The infant is
conveyed by V/allace arnidst a snowstorm, and narired after him-
-Wallacette. In any case the infant,s close relative Mary,
provoked by desire, gives wallacette the epithet Dot. which sticks.
As aresulg throughthe custom ofnaming Dothas been granted
the forces ofboth ofher "godparents.,, She acquires the best
characteristics ofher three folks, getting to be courageous and
strong like hermom and closerelative, yet socially dynamic and
sustaining like her uncle Wallace.

The grown-up Dot weds GerryNanapush, the swindler
figur", and has a girl, Shawn, who gets some of her dad,s forces
from both the Nanapush and Pillager families. In characters like
Shawn, Albertine, L5rman, and Lipshq Erdrich demonstrates that
the best qualities ofthe greater part ofthe strains of a character,s
experience can be united to make a figure who is fit for creating
and practising individual influence.
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Repeating suggestively in Erdrich,s writings, on the other
han4 is June, whose deplorable demise in an Easter tempest
presents the brutal air of the reservation and residential
community North Dakota. A questioner asked Erdrich for what
valid reason characters, for example, Lipsha and Albertine
survive when June can,t. Erdrich answered, .,They were not
abused as children" (Chavkin 252).lune,who was regularly
whipped by a heavy drinker mother and later assaulted by her
mom's sweethear! serves as an update that ill-use can,t be
candidly survived and frequently prompts demise, as is proved
by June's suicide. Indeed in physical passing, in any case, June
has the ability to return and even mediate in the interest of her
friends and family.
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