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@lparatna s an mportant Kerala classic on traditional ndian architecture weritten in Sanskrit. The author of dilparatna is
drikumaran Nemboofirt, helonged o Bhirgavagotra. Srikumaran was  the court of King Devanlrlya o (PEriai Tiruniél Tampuran of
Campakacéert of South Kerala) who veas the patron of Melputtur Nirlya | a Bhaqqatirt, (the famous author of Nirlya  iya, Prakriglsarvasve,
DhitukIvga and o lot of Ghampu prabandhas). Thus e can assign drikumaran €o the 172 century AD. 1t s assumed that the birth place of the
aathor s GiramelkItu or Giramanemkitu (SetSrdhakInanadk s the Sanskritlized form) near Kunnamkulam, Thalapilly Taluk, in Thrissur district.
(rikumaran 1s @ later medieval author on the @ilpa and his work shows fully of acquaintances with the later developments of Indian
architecture especially the different traditions of temple building art.!

The complete text Ts divided in o two parts, the £irst part dealing with temple architecture 46- chapters and 2460 verses. The second
part deals with sculpture- Teonography and 1t has 35 chapters include 2150 versesMural Painting s treated in the last chapter of the first
part, avowedly i relation to the Vimias and Goparasto be decoratedwith painting of all kinds *

Fyam sarvavimir goparidénr v paned

Manoharatara# karginhlcitrairyvicitritas’.

The first part deals with architecture and painting. 1 to 13 chapter deals with preliminary sections of architecture. The 14
chapter 1s devoted to the different substances of wehich « temple s made Stone, Bricks, Lime, Wood, or Timber, Clay and Metals.15% chapter
discussed AgditatAa, ais one of the fundamentals of an Indian building construction. The 162 chapter defines A7/sirin a quite new manner.

Jevidiol narl. am ca geda ramgataga ciram

Manimist ca prasidands prisidlstena kirdita*

This chapter also defines in tts ovn manner the three main styles of temple architecture Agara, Vesaraand Jrivida:

!ndian sctentific tradition, p- 266
»Vustusastra, vol- 1, p- 171

3 Silparatna, 46-1, p- 244

i 16-1, p-16
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The 17% chapter deals with Adbidéie; the buse of the temple and Tt s very aptly defied. It lso deals veith component parts of the
temple, the Pillar, Base, Pedestal efc.

Ottaropiagermadhyam pidamipamics smetust.

Trikaradyangudida Qe vardhamivam tatastatad *

Tathllobham gathigogyam pldamiam karotu vi

Vistare, a samam pldamiamityuegate badbailé

Then the next chapter delineates up on the different Timps of Jpa-pédhan tts mantfold varteties of Jedibhacra, prodibhacig, et.
Then ts taken up the AdhiAziaproper vhich Is of fourteen fypes’

The 19% chapter, there is other details as well ntermixed vrith some foreign details like geirambha The 209 discussed the Ak,
(hannels through vihich weater has €o pass. The next is verg tmportant chapter deals veith Aas, Jedikaand Gofumns. Fivefold Wall those made of
dilmaya, Aéikamaga, dakamage. Phatdtamage wd Mepmage. Four varieties of Jedita are developed 1o dilparatoe PuApakhind
Citrat i, daivile; Citradaivilo and their decorative motifs. Further detatls comprise of the treatment on pillars Admathinte, Vidnikinta
Skantakinta. Cavarakiote, Hakita, Rudratiota, their shapes, moldings and ofher decorative along with their Azz£bhis (the pichers) ditare;
Landrakinda, Sucvakhye, ad prigacaréana.

tetvetyadhid Jioamibinaripanm samak talikedya Gljpratanaid

Jebhajga garbhintarabibgabhittin tommadhyenidénm racaged gathirdom?

Pratyutarivtryiracagga Dbt tutad samanit sadehaih Cilidyarh

Tl bhfAaged veditagighrinfletadérdbratascojalapanearidyair’

Vetideed du. -apidithyn mélacolbthallsandd (7)

Mulavgise tu sapéince stambbinimathan paad

The next chapter 1s on doors m details of relative dimensions and component parts like Kavas (of fourfold varfeties- Jzga Aguge:
Stmiraand Dhavanaetc.) along wiith their mantfold accessortes, decorations etc. In the end of the statrs (Sopina) i relation to the doors have
heen delieated up on".

Jiylse garbhanikedumasga dabanedadviravedrinsite

[gadvirasamaeelragam vitaoagid dvitridacandrimsataid

tasimin dviva samaeehragestha naganltyad Jitadailumdite

tatvistiramilimahoragacarigngméail kramit kajpaged ”

drjpibbisertrasamyettam crtrakiraid karotu vi

Nlrge ca suAire vatte hyidgusstrabahid pade”

Ardhaerttam b T ped Jamad Jadram ora Kiraged

5 Stlparetnam, vol-1,17-14 p-92,

b i, 11-15p-93
Vastusastrayol-1 p-175

¥ Stlparatnam, vol-1, 21-1, p-113
Y i, p-115

W i, N-13p-1

" Vastusastra, vol-1 p-175

2 Silparatnam, vol-1, 22-2, p-126
B i, 22-64 132
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The 23 chapter deals with three types of arches. Zéra- tora, o; Makara-tora, aand Gidra-tora

Prisidamadhye kartaygam ma , -ape bhittinligake

Hirlsa valabiimadhie prami, am bhavanebhi vi

Tora, am tartsabhidinim dvire ¥i alipeSthavi

Pldocee pancadadsaptabiige Vi toranlgratan’

The 24 chapter decls with the detatls of it and screened windove. Next chapter  discussed about A%¢atodzid; the fop rooms,
Hagara; Gage 267,  great details Jedéaspadrta an ornament 27, Azmbhalada another ornament 26, détara29% another decorative motif m
relation o the pillars Prastara. 30 the entablature of the pillars. 31 éadz; the Neck (of the /e proper) 32 dithana the spherical roof, the
fop most superstructure. 33 the slopping roof Marehanedtata 34 the top most ornament Asita 35 the vestibule along veith the Méréingisa
the stallation of images on the hody of the Asidaor Vimdpa and S pika 36 the dome along witth its Picher, the Azlada 31 and 8™ refers
to the detadls of shape and proportions of measurements efc. i relation to Prisida architecture. 39 devoted to Mz, -apas, their characteristic
architecture, their dibferent classes- Muthama, -apa; Arcanima, -apam, Adbivisama, -qpamand Midgama, -apam.

Harmgadirirdbhamian ta kapgasam makhama, -apan

Harmyatirimatham red am tripldam madbyaman paaf ¥

Antarma , -alao vyatitya karamttram prircanima , -apam

Turgaram samasErakam nijamukhlyimasya vi madhyetals

Prisidasylgrato vaice soumge I glmgagocare

NaviAGasaptehaqpancahastam vi ma _-apan tatad

TadTyImasaman tiram samaturgiérameya hi

Pargante pratigonibhiji hahirfrdhve vottarasyathavl

Madhya(sktra?) sthe dalite tato vibhajite samyak cafurvargakaih

Syadamsaf padakIyatistu vitetirdvibhylm padibhylm yutam

TaechiAqT fatiruttaram nataadhimno dvitrisamkhyam matam ©

The 40 chapter takes up Prakaras in the style of the Minasira the fivefold types Antarma , -ala, Antarhira, Madhyahlra, Vihyahira,
and Marglda or Mahimarglda and their varied and rich details. 41t chapter is occupied in the delineation of Gopura architecture.

Prativapram tu kartavgam dvire dvive tu gopuram

Khudrllpamadhgamukhyinlm ght . gInim svapraml etk ¥

The next chapter 1s preserved s is usual with sister texts like Minasira and Magamata, for Pariviravidhing from 8to 32 Parivira
detties their locations ete. The subsequent two chapters are on Bali-piqha and Dvaja respectively. Then the following chapter on Sandhi and the
last chapter are on painting”

Part two cludes 35 chapters. The first chapter knovn as BimbasIdhanavidhi second chapter based on LipgalakAda , am, third known
as Lakha , oddhiravidht, the fourth discussed on prafimotsedhavidhi. The chapters fifth fo fifteenth are discussed on the measurements

" i, 25-2.3,p-136

b i, 39-), p-195
5tIparatnam, vol-1.39, p-197
U Jpid, 39-41.42.p-200

" i, 39-60, p-201

Y Did, 111, p- 215

" Vastusastra,p-171
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(Mapraml , a for the idols) Dacatla and NavatTla each one mainly divided info Ottama, Madhyama and Adhama, AAqatla, Sapbatlla, S €,
PagioaetTla, and Gt

The content of the sixteenth chapter is the construction of crovn, ear-ring, necklaces, bracelet, upper- arm-let, and mudrakas. 7%
chapter describes of Darts of various gods and goddesses. 182 knovm as RafjubandhalakAa _ am (means hinding and string). Nineteenth chapter
discusses ahout anomntment over the image prepared from the clay. Chapter 20 defined with the description of the goddesses of the kumara
(Subrahma, ya) and details of their measurements. The measurements of the constraction of God”s vehicles Iike 0x, Horse and elephant is
described i £he next chapter. The chapters 2204 o 252 deal veith the meditation form  of Stva ViA_ u dakéi and Indra ofher gods.
The chapter 26 defines the fcons Bimba doshas. The next chapter contains the description of the seats and posture. The rules and regulations of
the tmage tstallation are presented the 28th chapter. 29% chapter deals with the construction of temporarg shrine and the 30% chapter
described Liggaprasidakara | am.

The last five chapters are discuss by the continuation of the first par veith human dveelling (ManuAyllaya (31, the problem of the
veell (32, the house hold furniture and useful machines (Esanldiparicchada lakAa  am) are cluded in 33 chapter. Next chapter decls with
the knovledge of the value of laborers wage and the last chapter Ts discusses the construction of the reapons, mainly howe (Dhans).”

Arts and carving

The Indian arts, hoth tn theory (dastra) and practice (Pragoga) are hranches of @ single living tree of Indian cultare. They cannot be understood
in tsolation from other dimension of thought and science, myth and ritual, spirttual and secular traditions. The term dilpa designates any kind
of arts and crafts in the dian tradition, and its Tin one sense or the other tvolves dexterity of hand or mind or both. In arts dilpa as a
cognate of-Gitra legitimates the identity of an object by tts Anukoti by including info 1t the —Lakhana — Sadréga or — Praml _a of the
original. n €his manner, 1€ differentictes — REpa or Nima- répa®.

Kerala’s sacred architecture s through the study of domestic huildings like AZuted e £ utted Je; and FatinirakkedJuhouses of
local Nair community. These are made according o Vistuélstra rules of Mud-rock, Stone, Wood, Thatch or Tiles, and in this they relate to temple.
The temple 1s essentially sacred house made to shelter one or more divine inhabitance. Structural methods are continuous for hoth hutlding types
and their overall onganization of space is very much the same”.

The house 1s built mainly of wood on « foundation of stone and ts wooden superstructure Ts covered viith baked clag €iles. The doors
are made of veood.

Directions for the proper construction of houses are given in treaties such as the Vistuvidyc. the dilparatna and others so that, even though the
ideal 1s probably never fully realized, nstitutionalized measures of correctness and quality are recognized throughout Kerala. They are
continues with requirements of the Tantrasamuceaya and other viorks on temple architecture.

The canonical texts are preferred materials for construction is Teak, Rose-wood, duck-wood and Ebong. 0f these, Teak is superior for
all kind of building and carving.

Varjylstu taravah prvam vakAgante ye sakoqarik

SavallFKT lafieTiAq ok kiqajurqah saka  Jakik

SabaCta)puhpaphalidhya vi nodevieritidon ge

" Indian scientific tradition,p-295
" Vastusastra, vol-1, p-111

5 Kalabatvakosa, vol-2 p-145

" Temble arts of Kerala, p-
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BahupakAT magairjuhiScattyamingaémadIngjei?

Among the kinds of trees that are rejected in the dilparatna for huilding purposes are those that are attacked by insects, have
creepers or bear thorn. Lumber should not be taken from €rees that are used for worship by Brihma , as, always bear fruit, are roosted i by
animels and hirds or located tn temple precines. Also to he avoided are trees that are standing af road sides or located i hurning 6hat” reds.
Also undesirable are trees that are curved, dry, broken, occupied by Serpents or Goblins, Oozing weater, producing milky Sap, up rooted by wind or
damaged by fire. Similarly, trees are unacceptable tf they have heen pierced hy the tusks of elephants or struck by lightning. They should not be
taken from temple sites or locations that are meeting places of rivers with the sea. Trees grovring i lakes or wells are recognized as obstacles
to happiness 1 they are used to huild houses. Rather surprising 1s the fact that several restricted types, mcluding trees vith milky sap, may he
used to construct temples.”s

Fkajttyl dvifttyl vi Erijityl v mahirahl

KIragenma  diram rijT érgamicchan mahigasin”

Khadirah stlo madhukah sahakastathaiva simsapascaiva

Tatharjuntka _qu (2) kirt 1 ca pdmacandanan vok g

Mixing ang veoods together i « structure is never desirable, and « king wishes to be victorious in battle is urged to build his palace
of one, two or three varieties only of all available types, the dilparatna lists following as especially sutted to dwelling dlka.(Tecbona grandis)
Esana(termenaliofermentosa), Madhuka (Bussia latifolia) dlla(Artocarpus locucha) Sarja (Vefica rubusta), Candana (Sandal Sirfum
myrtifolium), Panasa( dack tree or Artocorpus integrifolia) and Devadira (Avaria longifilia)

Kinds of wood.

The rules for bringing veood from the forest af an auspicious time, from the trees, in the manner together with the other allied
matters of examination of trees, their selection of trees, with certain rights and devices, the mode of cutting and suttability for specific
operations. All important ancient freaties of architecture have freated of bringing timber from the forest for the use of temple and house
construction.

The general criterion n the selection of it trees the structures and superstructures of the huilding as most of the wooden
architecture related o pillars, beams and lintels, Doors frames and roofing €oo, were done hy wood. The following common trees on the basts
criterion are recommended.-

1, Khidira 2, Bijaka 3, dlla
 Madhuka 5, dlka 6, diméipa
1.5aja 8, Arjuna 9, Aggjana

10, Adoka 11, KedIra 12, Rohi 1

13, Vikantaka 14, Devadira 15 Sripar, 1

The dilparatna s deseribed the varieties of doors. The first poit o note is the different limbs of the door space. The door called
DvIra, Praveéand, Nirgamana efe. s constituted tf the Odumbara- the lintel under which the door Ts placed. €his el and the space hetvreen
the two wealls for the entrance Ts called Dehalr.

% Stlparatnam, vol-1,14-16,77, p- 65
% Temple arts of Kerala, p-

% Silparatnam, vol-1, 14-90, p-66

" Jpid, 1493, p- 61
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@ilparatna 1s o highly useful work on Iconography and ts very comprehensive dealing with architecture. The dilparatna from the
point of view the historical development of art and it 1s the Southern or Dravidian style of architecture and Sculpture. The o parts of the
(iparatna presented the wooden works and carvings in the chapter of first parts 21, 22, 23, and 32. The second parts also deal with the
fconography. Icons made by the matertal of vrood. dlparatna is the great text of Sanskrit, History, and Literature.
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